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PHOTOGRAPHY EXHIBITION VISIONS OF MEXICO SHOWS MEXICAN 
TRADITIONS IN A MODERN AGE 

CLEVELAND — Graciela Iturbide began her professional photographic career in 1970 as 
an assistant to the famous Mexican photographer Manuel Alvarez Bravo, and soon there- 
after established herself as a major artist in her own right. Visions of Mexico, an exhibi- 
tion running March 20 to June 2, 1999, at the Cleveland Museum of Art, surveys her 25- 
year career with about 20 black-and-white prints. The show is organized to complement 
the museum’s exhibition Diego Rivera: Art and Revolution (February 14 to May 2). 

Bora in 1942 in Mexico City, Iturbide studied cinematography in college and, 
though she had by 1974 abandoned the movie camera to work exclusively in still photog- 
raphy, her work retains a distinct theatrical quality. Typically, her pictures feature human 
figures in traditional attire, set against natural backdrops — images that are authentic in 
that they show the environments in which her subjects really live, but artificial in their use 
of dramatic lighting and in the obviously posed arrangements of the figures. Often the 
subjects emerge from or stand in front of dark doorways or windows; often they hold 
things birds, fish, a small alligator; always they are staged in their settings in an artful 
composition, often set against a striking pattern or design. While the settings appear old- 
fashioned and rural, occasional hints suggest the rapidly encroaching influence of modem 
life (a boom-box radio, a fancy wristwatch, telephone poles), establishing in many of 
these images a tension between the past and future. Curator of contemporary art and 
photography Tom Hinson, who organized the exhibition, finds this point the key one in the 
show. Every picture, beneath its traditional veneer, seems to hold some mark of the 
rapidly changing present.” 

Iturbide generally works in essay form. Some of her thematic series have exam- 
ined the Seri Indians of the coast of Sonora in northwestern Mexico and the city of 
Juchitan in the Oaxaca region. She has received numerous honors including the W. Eugene 
Smith Award in 1987 and a Guggenheim Fellowship in 1988. She was one of the few 
Latin Amencan artists and one of the few women whose photography was included in the 
National Gallery of Art’s 1 989 exhibition On the Art of Fixing a Shadow: 150 Years of 
Photography, in Washington D.C. Her work is the subject of a new book. Images of the 
Spirit, published by Aperture. 
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